UNIVERSITY OF ALASKA ANCHORAGE

COURSE CONTENT GUIDE

I.
Initiation Date:
September 2005

II.
Course Information

A. 
College: 


College of Arts and Sciences

B. 
Course Title: 


Life Drawing and Composition II

C. 
Course Subject/Number: 
ART A407

D. 
Credit Hours: 


3.0 Credits

E. 
Contact Time: 


0+6 Contact Time

F. 
Grading Information: 

A-F

G. 
Course Description: 

Drawing from live models to explore 

advanced possibilities in design, composition and media. Emphasis on form and space using wet and dry media: charcoal, graphite, pen, brush. Special emphasis on conceptual drawing concerns.

Special Note:
May be repeated for once for credit 




          


May be stacked with Art A307


H. 
Status of course relative to degree or certificate program:







Applies to the BA in Art and BFA in Art 

Degrees

I. 
Lab Fees: 


Yes

J. 
Coordination: 


None Required

K. 
Course Prerequisites:

ART A307 Life Drawing and Composition I

L.
Registration Restrictions: 
Instructor Permission

III.
Course Activities

Studio course. Students will draw during each class and keep a journal/sketchbook. Homework assignments. Demonstrations and lectures by instructor. Group and individual critiques.

IV.
Evaluation

Evaluation procedures are at the discretion of the instructor and will be discussed at the first class meeting of the semester.  Students will be evaluated on class projects, homework assignments, sketchbook/journal/written work, technical and critical thinking skills, progress throughout semester, attendance and participation.    Project evaluation will generally include content, problem solving, craftsmanship, creativity/ingenuity, and amount of effort.  It is understood that progress will vary with individual students and is dependent upon entry-level skills, expertise, creativity, and/or amount of time devoted to each project.

A. Criteria for Grading

1.0        To receive a grade of A: 



1.1
 Scholarship/Research: Strong, exceeding all instructor 




 requirements.


1.2
 Initiative: Contributions exceed expectations for the class.


1.3
 Attitude: Excellent interactive skills in the classroom.


1.4
 Cooperation: Excels in contributions to group activities.


1.5
 Individual Improvement: Demonstrates mastery of life drawing 




 techniques.


2.0  
To receive a grade of B:


2.1
 Scholarship/Research: Meets all instructor requirements 


2.2
 Initiative: Contributions are above average for the class.


2.3
Attitude: Above average interactive skills in the classroom.


2.4
Cooperation: Above average contributions in group activities


2.5
Individual Improvement: Above average demonstration of life drawing 



techniques.


3.0 
 To receive a grade of C:


3.1 
Scholarship/Research: Does required assignments.


3.2
Initiative: Contributions are average for the class.


3.3
Attitude:  Average interactive skills in the classroom. 


3.4
Cooperation: Average contributions to group activities.


3.5
Individual Improvement: Average demonstration of life drawing 




techniques.

4.0  
To receive a grade of D:


4.1
Scholarship/Research: Below average assignments 


4.2
Initiative: Contributions are below average for the class.


4.3
Attitude: Below interactive skills in the classroom.


4.4 
Cooperation: Below average contributions to group activities.


4.5
Individual Improvement: Below average demonstration of life drawing 



techniques.

5.0  
To receive a grade of F:


5.1
Majority of work unacceptable or missing
V.
Course Level Justification

Individual student input, directions and personal goals are stressed with an emphasis on creative growth. Continues to build upon concepts and skills acquired in A307 Life Drawing and Composition I, thus allowing the student to make effective choices about technical and creative directions and conclusions. Critical thinking is addressed through contemporary issues and complex processes. Includes development of bodies of work, exhibition preparation and other professional development issues.

VI.
Outline

The general outline, though the same as A307 Life Drawing and Composition I, will place more emphasis on skill refinement, personal directions and experimental approaches.


A.  The Sketch

1.0  Gesture Sketch

2.0
Structure Sketch

2.2.1
Volume

2.2.2
Mass

2.2.3
Space

3.0
Compositional Sketch 

B.
Structure

C.
Proportions

D.
Foreshortening

E.
Line

F.
Value

G.
Anatomy

1.0
Skeleton

2.0
Muscles

H.
Figure in Action

I.
Composition

J.
Emotive Content 

1.0
Inherent Expression

2.0
Distortion

3.0
Expressive Role of Media

K.
Abstraction

L.
Alternative/Experimental Drawing


1.0
Alternative materials

2.0
Experimentation

VII.
Instructional Goals and Defined Outcomes

A. Instructional Goals.  The Instructor Will:

1. Present live models for investigation of gesture, contour and structural development of figure drawing.

2. Present live models for developing concepts of figure drawing.

3. Present live models and study materials for understanding of advanced skeletal and muscular anatomy.

4. Encourage personalized emotive, abstracted and expressionistic approaches to figure drawing.

B. Defined Outcomes.  Student will be able to:

	Student Outcomes
	Assessment Procedures

	Develop gesture, contour and structural drawing skills to develop personal goals and directions in figure drawings.
	Sketchbook/drawing projects

	Demonstrate traditional technical approaches to figure drawing.
	Sketchbook/drawing projects

	Develop individualized concepts of composition utilizing the figure.
	Sketchbook/drawing projects

	Demonstrate an advanced understanding of skeletal and muscular anatomy.
	Sketchbook/drawing projects

	Develop individualized expressionistic, abstracted and emotive approaches in figure drawing.
	Final portfolio/sketchbook


VIII.
Suggested Text


Goldstein, Nathan.   Figure Drawing:  The Structural Anatomy and Expressive Design of 


the Human Form.  Upper Saddle, NJ:  Prentice-Hall, 2003.
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