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l. Roll
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VI.

arbara Brown
aedmon Liburd
atherine Sullivan
heryl Smith
eborah Mole

rik Hirschmann

Agenda
April 25, 2008
ADM 204

2:00 — 5:00 pm
() Fred Barbee () Len Smiley
() Gail Holtzman () Robin Wahto
() Grant Baker () Roy Poole
() Hilary Davies () Stephen Gillon
() Hilary Seitz () Suzanne Forster
() Toni Croft

Approval of the Agenda (pg. 1-5)

Approval of Meeting Summary for April 18, 2008 (pg. 6-12)

Administrative Report

A. Assistant Provost Tom Miller

B. Registrar John Allred

Chair’s Report

A. UAB Chair- Caedmon Liburd

B. GER Chair- Suzanne Forster

Program/Course Action Request — Second Reading

A. CAS

Chg  ART A160
Add  ART A203
Add  ART A204
Chg ARTA213
Chg ARTA272
Add  ART A303
Add  ART A304
Chg ARTA372
Chg  ART A390
Add  ART A403
Add  ART A404
Chg  ART A472

Art Appreciation (3 cr) (3+0) (pg. 516-522)

Introduction to Art Education (3 cr) (3+0) (pg. 523-527)

History and Philosophy of Art Education (3 cr) (3+0) (pg. 528-532)
Beginning Painting (3 cr) (0+6) (pg. 533-538)

Beginning Fiber Structures (3 cr) (0+6) (pg. 539-544)

Curriculum Planning and Interpretation in Art (3 cr) (3+0) (pg. 545-552)
Art Experience: Social, Cultural, and Educational (3 cr) (3+0) (pg. 553-557)
Intermediate Fiber Structures (3 cr) (0+6) (pg. 558-562)

Selected Topics in Studio Art (3 cr) (0+6) (pg. 563-567)

Arts and Technology (3 cr) (3+0) (pg. 568-574)

Diversity and Visual Culture (3 cr) (3+0) (pg. 575-580)

Advanced Fiber Structures (3 cr) (3+0) (pg. 581-585)
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Chg ART A490 Selected Topics in Studio Art (3 cr) (0+6) (pg. 586-590)
Chg ART A491 Senior Seminar (3 cr) (3+0) (pg. 591-601)
Chg Bachelor of Arts, Art (pg. 602)
Chg Bachelor of Fine Arts, Art (pg. 603)
Chg SOC A307 Demography (3 cr) (3+0) (pg. 415-418)
Chg SOC A351 Political Sociology (3 cr) (3+0) (cross listed w/ PS A351) (pg. 419)
Chg PS A351 Political Sociology (3 cr) (3+0) (cross listed w/SOC A351) (pg. 420-424)
Chg Sociology BA/BS (pg. 425-428)

Revisions not received

Chg PSY A428 Evolutionary Psychology (3 cr) (3+0) (pg. 468-473)
B. CHSW
Chg JPC A403 Communications and Media Research (3 cr) (3+0) (pg. 57-62)
C. COE
Chg EDSE A483 Language and Literacy: Assessment and Intervention (3 cr) (3+0) (pg. 483-489)
D. CTC
Chg AAS Welding and Nondestructive Testing Technology (pg. 429-430)
Chg PEP A130 Introduction to Coaching (3 cr) (3+0) (pg. 431-434)
Del PEP A131 Sport First Aid (1 cr) (1+0) (pg. 435)
Chg Coaching Minor (pg. 436-437)
Del Occupational Endorsement Certificate, Coaching Leadership (pg. 438-448)
E. KPC
Add PERA172 Fishing Academy (2 cr) (1+2) (pg. 474-477)
VII. Program/Course Action Request — First Reading
Add Minor, Art Education (pg. 604-614)
Chg Psychology BA, Psychology BS (pg. )
Chg ES A209 Engineering Statistics (3 cr) (3+0) (pg. )
Chg ES A210 Engineering Dynamics (3 cr) (3+0) (pg. )
Chg CE A402 Transportation Engineering (3 cr) (3+0) (pg. )
Chg CE A404 Highway Engineering (3 cr) (3+0) (pg. )
Chg ENGL A325 Neoclassical Literature (3 cr) (3+0) (pg. )
Chg ENGL A351 Poetry (3 cr) (3+0) (pg. )
Chg ENGL A363 Short Story (3 cr) (3+0) (pg. )
Chg ENGL A403 Topics in Autobiography (3 cr) (3+0) (pg. )
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Chg ENGL A435 History of Criticism (3 cr) (3+0) (pg. )

Chg ENGL A499 English Honors Thesis (3 cr) (3+0) (pg. )

Chg BA English, Rhetoric and Language Option (pg. )
Chg BA English, Literature Option (pg. )

Chg ECON A315  Urban and Regional Economics (3 cr) (3+0) (pg. )
Chg ECON A325  History of Economic Thought (3 cr) (3+0) (pg. )
Chg ECON A337  Developmental Economics (3 cr) (3+0) (pg. )

Chg ECON A341  Labor Economics (3 cr) (3+0) (pg. )

Chg BA A361 Human Resource Management (3 cr) (3+0) (pg. 478-482)
VIII. Old Business
IX. New Business

A. Purge List (pg. 490-511)

B. 2" Reading: language for syllabi for GER Capstone courses

As an integrative capstone to your general education experience, this course asks you to synthesize what
you have learned from your general education courses. As an outcome of this course, you will be able to
integrate knowledge by accessing, comparing, and judging knowledge gained from diverse fields and
critically evaluate and apply your understanding of these fields and the human problems they address in the
evolving realities of the 21% century. Course specific evidence of student accomplishment will be archived
and used to assess the effectiveness of the General Education Requirements at UAA.

X. Informational ltems and Adjournment
A. Curriculum Log

B. Curriculum Handbook




Undergraduate Academic Board
Summary

April 18, 2008
ADM 204
2:00 — 5:00 pm

l. Roll

(x) Barbara Brown () Fred Barbee (X) Len Smiley

(x) Caedmon Liburd () Gail Holtzman (X) Robin Wahto

() Catherine Sullivan () Grant Baker (x) Roy Poole

(x) Cheryl Smith (x) Hilary Davies (x) Stephen Gillon
(x) Deborah Mole (X) Hilary Seitz (X) Suzanne Forster
() Erik Hirschmann (xX) Toni Croft

Il. Approval of the Agenda (pg. 1-5)
Approved

II. Approval of Meeting Summary for March 21, 2008 (pg. 6-12)
Approved

V. Administrative Report

A. Assistant Provost Tom Miller

Asking all departments that offer OEC and AAS to identify:

e Course in which related instruction is being presented

e If the related instruction is embedded in major courses

e Evidence being collected and analyzed to determine that student that student performance
GER Subcommittee capstone assessment has been identified as a gap

Trying to gather info from Capstone courses that have been taught

Summer group will be formed to view assessment tools

B. Registrar John Allred
V. Chair’s Report
A. UAB Chair- Caedmon Liburd

Curriculum Handbook (Hilary Davies and Robin Wahto)-
Split CAR in a two forms- CAR for courses and PAR for programs

MOTION (Len Smiley): to approve the concept of splitting the CAR into two (one for program and one

for course)
2" Robin Wahto
Approved

B. GER Chair- Suzanne Forster
Approved CEL A292, CIS A326, LSSS A111, LSSS A312, LSIC A488A, and HUM A250
PHYS A115 and A155L withdrew request for GER status
JPC A403 tabled- initiator did not attend

VI. Program/Course Action Request — First Reading from the April 11, 2008
These page numbers are from the April 11" agenda.

Chg ART Al160 Art Appreciation (3 cr) (3+0) (pg. 516-522)
Remanded to GERC

Add  ART A203 Introduction to Art Education (3 cr) (3+0) (pg. 523-527)
Accepted
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VII.

Add  ART A204
Accepted

Chg ART A213
Accepted

Chg ARTA272
Accepted

Add  ART A303
Accepted

Add  ART A304
Accepted

Chg ART A372
Accepted

Chg ART A390
Accepted

Add  ART A403
Accepted

Add  ART A404
Accepted

Chg ART A472
Accepted

Chg ART A490
Accepted

Chg ART A491

Remanded to GERC

Chg
Accepted

Chg
Accepted

Add

History and Philosophy of Art Education (3 cr) (3+0) (pg. 528-532)

Beginning Painting (3 cr) (0+6) (pg. 533-538)

Beginning Fiber Structures (3 cr) (0+6) (pg. 539-544)

Curriculum Planning and Interpretation in Art (3 cr) (3+0) (pg. 545-552)

Art Experience: Social, Cultural, and Educational (3 cr) (3+0) (pg. 553-557)

Intermediate Fiber Structures (3 cr) (0+6) (pg. 558-562)

Selected Topics in Studio Art (3 cr) (0+6) (pg. 563-567)

Arts and Technology (3 cr) (3+0) (pg. 568-574)

Diversity and Visual Culture (3 cr) (3+0) (pg. 575-580)

Advanced Fiber Structures (3 cr) (3+0) (pg. 581-585)

Selected Topics in Studio Art (3 cr) (0+6) (pg. 586-590)

Senior Seminar (3 cr) (3+0) (pg. 591-601)

Bachelor of Arts, Art (pg. 602)

Bachelor of Fine Arts, Art (pg. 603)

Minor, Art Education (pg. 604-614)

No action taken- need catalog copy

Program/Course Action Request — Second Reading

A. CAS

Chg PHYS A115
Approved

Add PHYS A115L

Approved

Chg LSSSAll1
Approved

Chg LSSS A312
Approved

Physical Science (3 cr) (3+0) (pg. 13-16)

Physical Science Lab (1 cr) (0+3) (pg. 17-20)

Cultural Foundations of Human Behavior (3 cr) (3+0) (pg. 21-24)

Individuals, Groups, and Institutions (3 cr) (3+0) (pg. 25-30)
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Chg LSIC A488A  Capstone Project I: Design and Research (3 cr) (3+0) (pg. 31-35)
Approved
B. CBPP
Chg BA A377 Operations Management (3 cr) (3+0) (pg. 36-40)

Approved

Add CIS A326 Information Systems Literacy in the 21% Century (3 cr) (3+0) (pg. 41-47)

Approved

C. CHSW

Chg JPC A403 Communications and Media Research (3 cr) (3+0) (pg. 57-62)

No action taken- initiator did not attend GERC

Chg HUM A250 Myths and Contemporary Culture (3 cr) (3+0) (pg. 63-67)

Approved

Chg CEL A292 Introduction to Civic Engagement (3 cr) (3+0) (pg. 68-74)

Approved

D. COE

Chg Bachelor of Arts in Elementary Education and Early Childhood (pg. 75-100)

Approved

Chg Post-Baccalaureate Certificates in Elementary and Early Childhood
Education (pg. 101-117)

Approved

E. CTC

Chg Bachelor of Science, Technology (BST) (pg. 48-56)

1 abstention

Approved

Chg CAA320 Foodservice Operations (3 cr) (3+0) (pg. 118-124)

Approved

Chg CA A490 Current Topics in Food and Hospitality (1-6 cr) (0-6+0) (pg. 125-128)

Approved

Add DN A315 World Food Patterns (3 cr) (3+0) (pg. 129-132)

Approved

Add DN A355 Weight Management and Eating Disorders (3 cr) (3+0) (pg. 133-136)

Approved

Chg DN A450 Diet Therapy and Health Care Management (3 cr) (3+0) (pg. 137-140)

Approved

Add DN A490 Current Topics in Dietetics and Nutrition (1-6 cr) (1-6+0) (pg. 141-144)

Approved

Chg ATAA102 Introduction to Aviation Technology (3 cr) (3+0) (pg. 145-149)

Chg ATAA132 History of Aviation (3 cr) (3+0) (pg. 150-154)

Chg ATAA133 Aviation Law and Regulations (3 cr) (3+0) (pg. 155-158)

Chg ATAAl134 Principles of Aviation Administration (3 cr) (3+0) (pg. 159-163)

Chg ATA A233 Aviation Safety (3 cr) (3+0) (pg. 164-167)

Chg ATA A290 Selected Topics in Aviation Technology (1-6 cr) (0-6+1-12) (pg. 168-172)
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Chg ATA A295 Aviation Internship | (1-3 cr) (0+5-15) (pg. 173-177)

Chg ATAA331 Human Factors in Aviation (3 cr) (3+0) (pg. 178-181)

Chg ATAA335 Airport Operations (3 cr) (3+0) (pg. 182-186)

Chg ATA A336 Air Service Operations (3 cr) (3+0) (pg. 187-191)

Chg ATA A337 Airline Operations (3 cr) (3+0) (pg. 192-195)

Chg ATA A415 Company Resource Management (3 cr) (3+0) (pg. 196-200)

Chg  ATA A425 Civil Aviation Security (3 cr) (3+0) (pg. 201-205)

Chg ATA A431 Aircraft Accident Investigation (3 cr) (3+0) (pg. 206-211)

Chg ATA A490 Advanced Topics in Aviation Technology (1-6 cr) (0-6+0-12) (pg. 212-216)

Chg  ATA A495 Aviation Internship 1l (1-3 cr) (0+5-15) (pg. 217-221)

Chg ATC Al143 ATC Regulations (3 cr) (3+0) (pg. 222-225)

Chg ATCAl44 ATC Flight Procedures (3 cr) (3+0) (pg. 226-230)

Chg ATC Al147 Pilot/Controller Techniques (3 cr) (3+0) (pg. 231-234)

Chg ATC A240 Operations in Flight Service Station (3 cr) (3+0) (pg. 235-239)

Chg ATC A241 Control Tower Operations (3 cr) (3+0) (pg. 240-244)

Chg ATC A241L Control Tower Operations Lab (1 cr) (0+2) (pg. 245-248)

Chg ATC A242 ATC Terminal Radar Procedures (3 cr) (3+0) (pg. 249-252)

Chg ATC A242L ATC Terminal RADAR Procedures Lab (1 cr) (0+2) (pg. 253-256)

Chg ATC A243 ATC Enroute Procedures (3 cr) (3+0) (pg. 257-261)

Chg ATC A243L ATC Enroute Procedures Lab (1 cr) (0+2) (pg. 262-265)

Chg ATC A325 Tools for Weather Briefing (3 cr) (3+0) (pg. 266-269)

Chg ATC A340 Terminal Instrument Procedures (3 cr) (3+0) (pg. 270-274)

Chg ATC A440 Facility Operations and Administration (3 cr) (3+0) (pg. 275-280)

Chg ATP A100 Private Pilot Ground School (3 cr) (3+0) (pg. 281-285)

Chg ATP Al101 Pre-Professional Flying (2 cr) (1+2) (pg. 286-290)

Chg ATP A104 Flying Alaska Bush (3 cr) (3+0) (pg. 291-296)

Chg ATP All6 Instrument Ground School (3 cr) (3+0) (pg. 297-301)

Chg ATP Al126 Instrument Flying (2 cr) (1+2) (pg. 302-305)

Chg ATP A200 Commercial Ground School (3 cr) (3+0) (pg. 306-310)

Chg ATP A218 Commercial Flying | (1.5 cr) (1+1) (pg. 311-314)

Chg ATP A219 Commercial Flying Il (1.5 cr) (1+1) (pg. 315-319)

Chg ATP A220 Commercial Flying Ill (2 cr) (1+2) (pg. 320-324)

Chg ATP A231 Search, Survival and Rescue (3 cr) (3+0) (pg. 325-328)

Chg ATP A232 Advanced Aviation Navigation (3 cr) (3+0) (pg. 329-333)

Chg ATP A235 Elements of Weather (3 cr) (3+0) (pg. 334-338)

Chg ATP A300 CFI Ground School (3 cr) (3+0) (pg. 339-344)

Chg ATP A301 CFI Flying (2 cr) (1+2) (pg. 345-349)

Chg ATP A305 Additional Aircraft Rating (2 cr) (1+2) (pg. 350-353)

Chg ATP A332 Transport Aircraft Systems (3 cr) (3+0) (pg. 354-358)

Chg ATP A400 ATP Ground School (3 cr) (3+0) (pg. 359-362)

Chg ATP A401 ATP Flying (2 cr) (1+2) (pg. 363-366)

Chg  ATP A405 Additional CFI Rating Course (2 cr) (1+2) (pg. 367-371)

Chg ATP A432 Turbine Airplane Transition (3 cr) (3+0) (pg. 372-376)

Chg AAS, Aviation Administration (pg. 377-378)

Chg AAS, Air Traffic Control (pg. 379)

Chg AAS, Professional Piloting (pg. 380-381)

Chg BS, Aviation Technology (pg. 382)

Chg Minor, Aviation Technology (pg. 383-393)

VIII.

Approved all Aviation courses and programs as package
1 abstention

Program/Course Action Request — First Reading

Chg
Chg
Chg
Chg
Del

NS A305
NS A305L
NS A313
NS A313L
NS A438

Health Assessment of Individuals (2 cr) (2+0) (pg. 394-398)

Health Assessment of Individuals Laboratory (1 cr) (0+3) (pg. 399-402)
Health Disruptions | (3 cr) (3+0) (pg. 403-408)

Health Disruptions | Laboratory (1 cr) (0+3) (pg. 409-413)

Managed Care: Issues and Practice (3 cr) (3+0) (pg. 414)

No action taken- initiator did not attend

Chg

SOC A307

Demography (3 cr) (3+0) (pg. 415-418)
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Accepted

Chg SOC A351 Political Sociology (3 cr) (3+0) (cross listed w/ PS A351) (pg. 419)
Chg PS A351 Political Sociology (3 cr) (3+0) (cross listed w/SOC A351) (pg. 420-424)
Remanded to GERC

Chg Sociology BA/BS (pg. 425-428)

Accepted

Chg AAS Welding and Nondestructive Testing Technology (pg. 429-430)
Accepted

Chg PEP A130 Introduction to Coaching (3 cr) (3+0) (pg. 431-434)

Accepted

Del PEP A131 Sport First Aid (1 cr) (1+0) (pg. 435)

Accepted

Chg Coaching Minor (pg. 436-437)

Accepted

Del Occupational Endorsement Certificate, Coaching Leadership (pg. 438-448)
Accepted

Chg Nutrition Minor (pg. 449)

Chg BA Hospitality and Restaurant Management (pg. 450)

Chg AAS Culinary Arts (pg. 451-467)

All CA/DN Programs- Waive first reading, approve for second reading

7 for

1 against

1 abstention
Approved to waive first reading, approve for second reading

Chg PSY A428 Evolutionary Psychology (3 cr) (3+0) (pg. 468-473)
Accepted
Will bring catalog copy with small addition to next meeting

Add PER A172 Fishing Academy (2 cr) (1+2) (pg. 474-477)
Accepted

Chg BA A361 Human Resource Management (3 cr) (3+0) (pg. 478-482)
No action taken- initiator did not attend

Chg EDSE A483 Language and Literacy: Assessment and Intervention (3 cr) (3+0) (pg. 483-489)
Accepted

IX. Old Business
X. New Business
A. Purge List (pg. 490-511)

B. Draft language for syllabi for GER Capstone courses

As an integrative capstone to your general education experience, this course asks you to synthesize what
you have learned from your general education courses. As an outcome of this course, you will be able to
integrate knowledge by accessing, comparing, and judging knowledge gained from diverse fields and
critically evaluate and apply your understanding of these fields and the human problems they address in the
evolving realities of the 21* century. Course specific evidence of student accomplishment will be archived
and used to assess the effectiveness of the General Education Requirements at UAA.

Accepted for first reading

XI. Informational ltems and Adjournment
A. Curriculum Log
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B. Curriculum Handbook

Meeting Adjourned @ 4:50 pm



Curriculum Action Request
University of Alaska Anchorage

Proposal to Initiate, Add, Change, or Delete a Course or Program of Study

la. School or College
AS CAS

1b. Division
AFAR Division of Fine Arts

1c. Department
Art

2. Course Prefix 3. Course Number

ART A160

4. Previous Course Prefix & Number

5a. Credits/CEU 5b. Contact Hours

(Lecture + Lab)

3 (3+0)

6. Complete Course/Program Title
Art Appreciation

Abbreviated Title for Transcript (30 character)

7. Type of Course |Z Academic |:| Non-credit |:|CEU |:| Professional Development
8. Type of Action Xl course | Program 9. Repeat Status No # of Repeats Max Credits
L] Add O Prefix L1 Course Number 10. GradingBasis [X] AF [ PNP [J NG
X change O credits [ contact Hours
(mark appropriate boxes) D Title D Repeat Status 11. Implementation Date semesterfyear
] pelete [ Grading Basis [0 cross-Listed/Stacked From: Fall/2008 To: 9999/
E Course Description |:| Course Prerequisites
[ Test Score Prerequisites [ ] Co-requisites _
[ other Restrictions ] Registration Restrictions | 12. [] Cross Listed witn
[ class O Level
O college [ Major [ stacked with

X Other CCG update

Cross-Listed Coordination Signature

13. List any programs or college requirements that require this course

14. Coordinate with Affected Units:

Department, School, or College

uaa-faculty@uaa.alaska.edu & directors/coordinators of extended campuses

Initiator Signature Date

15. |Z General Education Requirement

D Oral Communication
& Fine Arts

|:| Humanities
|:| Integrative Capstone

[ ouantitative Skills
|:| Natural Sciences

D Written Communication
D Social Sciences

16. Course Description

Development of an appreciation of all the visual arts. Emphasis is on the theories, practice, materials and techniques of the visual

arts.

Special Note: Course meets General Education requirements except for Art Majors

17a. Course Prerequisite(s) (st prefix and number)

17b. Test Score(s)

17c. Co-requisite(s) (concurrent enrollment required)

17d. Other Restriction(s)
[] college [ Major

[ class [ Level

17e. Registration Restriction(s) (non-codable)

18. X Mark if course has fees

19. Justification for Action
CCG update and course description change

Initiator (faculty only) Date
__Approved
Disapproved:
Initiator (PRINT NAME) Dean/Director of School/College Date
— Approved ____Approved
_Disapproved: —Disapproved:
Department Chairperson Date Undergraduate or Graduate Date
Academic Board Chairperson
— Approved —_Approved
—Disapproved: ____ Disapproved:
Curriculum Committee Chairperson Date Provost or Designee Date
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COURSE CONTENT GUIDE
UNIVERSITY OF ALASKA ANCHORAGE

Initiation Date: March 2008

Course Information

College: College of Arts and Sciences

Course Title: Art Appreciation

Course Subject/Number: ART A160

Credit Hours: 3.0 Credits

Contact Time: 3+0 Contact Time

Grading Information: A-F

Course Description: Development of an appreciation of all the

visual arts. Emphasis is on the theories, practice,
materials and techniques of the visual arts.
Special Note: Course meets General Education
Requirements except for Art Majors.

Status of course relative to degree or certificate program
GER Humanities and Fine Art requirements

Lab Fees: Yes
Coordination: Yes
Course Prerequisites: None

Registration Restrictions: None

Course Activities

Students attend lectures on a weekly basis. Various lectures and

demonstrations from outside artists, Department of Art faculty, visits to

the Anchorage Museum of History and Art, or regional, local, and virtual venues

for community campuses, class discussions and student presentations.

V.

VI.

Evaluation

Evaluation is based on various pedagogical approaches depending on the
instructor’s approach. Evaluation is based on in-class testing, papers
written by students on various topics, and critical writing assignments.
Students are graded on their ability to master the visual arts vocabulary,
concepts and subject matter relevant to the course.

Course Level Justification
Entry level General Education course. No prerequisites.

Course Outline
A. Introductory Comments
1. The Creative Process
2. How one Perceives the World Visually
3. The World as Artists Perceive it
4. Thinking about Making and Seeing



B. Developing Visual Literacy
1. Words and Image
2. Describing the World
3. Thinking about Visual Connections

C. The Themes of Art
1. The Representation of the World
2. The Power of Imagination
3. The Idea of the Beautiful
4. Thinking about the Themes of Art

D. Seeing the Value in Art
1. Artand its Reception
2. Art, Politics and Public Space
3. Thinking about the Value in Art

E. Line
1. Varieties of Line
2. Qualities of Line
3. Thinking about Line

F.  Space
. Shape and Mass
. Three-Dimensional Space
. Two-Dimensional Space

. Some Other Means of Representing Space
Distortions of Space and Foreshortening

Modern Experiments and New Dimensions

1
2
3
4. Linear Perspective
5
6
7
8

: Thinking about Space

G. Lightand Color
1. Light
2. Color
3. Thinking about Light and Color

H. Other Formal Elements
1. Texture
2. Pattern
3. Time and Motion
4. Thinking about Formal Elements

I. The Principles of Design
1. Balance
2. Emphasis on Focal Point



N.

0.

Scale and Proportion

Repetition and Rhythm

Unity and Variety

Thinking about Principles of Design

ohsw

J. Drawing
1. Drawing as an Art
2. Drawing Materials
3. Thinking about Drawing

K.  Printmaking

Relief Processes

Intaglio Processes
Lithography

Silkscreen

Monotypes

Thinking about Printmaking

ok wbE

L. Painting

Encaustic

Fresco

Tempera

Oil Painting

Watercolor

Goauche

Synthetic Media
Computer-Generated Painting
Thinking about Painting

©CoN>~wWNE

M. Sculpture

Carving

Modeling

Casting

Assemblage

.Earthworks

Thinking about Sculpture

oakrwdpE

Other Three-Dimensional Media
1. Craft Media
2. Mixed Media
3. Thinking about Other Three-Dimensional Media

The Camera Arts
1. Photography
2. Film
3. Video



P. Architecture

1.

2.
3.

Q. Design

Topography
Technology
Thinking about Architecture

Design, Craft, and Fine Art
The Arts and Crafts Movement

1
2.
3. Art Nouveau
4, Art Deco

5.
6
7
8
9

The Avant-Gardes
Bauhaus

Streamlining

The Forties and Fifties
Contemporary Design

10. Thinking about Design

VII. Instructional Goals and Defined Outcomes

A. Instructional Goals. The instructor will:

1.

Define, recognize and develop the critical thinking skills
necessary to comprehend and assess the visual arts in its various
manifestations.

Develop appropriate writing skills to meet the writing across

the curriculum needs of the university in relation to the subject
matter taught in this course.

Interpret the visual arts at a comparative level allowing the student
to differentiate various global cultural developments.

B. Defined Outcomes. Student will be able to:

Demonstrate the ability to write critically and | Written papers and assignments

analytically about the subject

Illustrate critical thinking skills using In-class discussions and writing
descriptive and comparative techniques assignments
Develop, define and illustrate a In-class discussions and written
comprehensive understanding of the visual assignments

arts through concepts,

materials, techniques and historical reception

theories, practice,

VIIl.  Suggested Text: Instructor will select text appropriate to the class such as:

Frank, Patrick.

Preble’s Artforms. 9" ed. New York: Longman, 2008.

Sayre, Henry M. A World of Art. 4th ed. Upper Saddle River, New Jersey:
Prentice-Hall, 2002.




Bibliography/Resources
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Oxford: Oxford University Press, 2007.
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Ethnography, Literature, and Art. Cambridge, MA: Harvard University
Press, 2002.
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Curriculum Action Request
University of Alaska Anchorage
Proposal to Initiate, Add, Change, or Delete a Course or Program of Study

la. School or College 1b. Division 1c. Department
AS CAS AFAR Division of Fine Arts Art
2. Course Prefix 3. Course Number | 4. Previous Course Prefix & Number 5a. Credits/CEU 5b. Contact Hours
(Lecture + Lab)
ART A203 3 (3+0)
6. Complete Course/Program Title
Introduction to Art Education

Abbreviated Title for Transcript (30 character)
7. Type of Course |Z Academic |:| Non-credit |:|CEU |:| Professional Development
8. Type of Action Xl course | Program 9. Repeat Status No # of Repeats Max Credits
& Add O prefix [ course Number 10. Grading Basis & A-F [ PINP I:l NG
] change O credits [ contact Hours
(mark appropriate boxes) D Title D Repeat Status 11. Implementation Date semesterfyear
] pelete [ Grading Basis [0 cross-Listed/Stacked From: FALL/2008 To: 9999/

|:| Course Description |:| Course Prerequisites

[ Test Score Prerequisites [ ] Co-requisites .

[ other Restrictions ] Registration Restrictions | 12. [] Cross Listed witn

[ class O Level
O college [ Major I:‘ Stacked with Cross-Listed Coordination Signature

O other
13. List any programs or college requirements that require this course
14. Coordinate with Affected Units:  uaa-faculty@uaa.alaska.edu & directors/coordinators of extended campuses

Department, School, or College
Initiator Signature Date
15. I:l General Education Requirement [ oral communication [J written Communication [ ouantitative Skills [ Humanities
|:| Fine Arts |:| Social Sciences D Natural Sciences D Integrative Capstone

16. Course Description

Introduction to general art education, museum education, and to theories, issues, and practices in historical and contemporary
contexts. Includes rationales for teaching and learning art, theories of children's developmental levels in art, art and technology, and
teaching practices through text and journal readings.

17a. Course Prerequisite(s) (st prefix and number) | 17b. Test Score(s) 17c. Co-requisite(s) (concurrent enrollment required)
ENGL A111

17d. Other Restriction(s) 17e. Registration Restriction(s) (non-codable)
[ college [ Major [X class [ Level Sophomore status

18. X Mark if course has fees

19. Justification for Action

Course focuses on methods and concepts relevant to art education. Individual student input, directions and personal goals are
stressed with an emphasis on teaching, learning, and creative growth. Critical thinking is addressed through contemporary issues and
practices of art education.

Initiator (faculty only) Date
__Approved
Disapproved:
Initiator (PRINT NAME) Dean/Director of School/College Date
— Approved ____Approved

____ Disapproved:
Department Chairperson Date

— Approved
—Disapproved:

Curriculum Committee Chairperson Date

—Disapproved:

____ Approved
__Disapproved:

Undergraduate or Graduate Date
Academic Board Chairperson
Provost or Designee Date



UNIVERSITY OF ALASKA ANCHORAGE
COURSE CONTENT GUIDE

Initiation Date: March 2008

Course Information

A. College: College of Arts and Sciences

B. Course Title: Introduction to Art Education

C. Course Subject/Number: ART A203

D. Credit Hours: 3.0 Credits

E. Contact Time: 3+0  Contact Time

F. Grading Information: A-F

G. Course Description: Introduction to general art education, museum education,

and to theories, issues, and practices in historical and
contemporary contexts. Includes rationales for teaching and
learning art, theories of children's developmental levels in
art, art and technology, and teaching practices through text
and journal readings.

H. Registration Restrictions: Sophomore Status

I. Status of course relative to degree or certificate program;
Elective course for BA or BFA in Art degrees

J. Lab Fees: Yes

K. Coordination: Yes

L. Course Prerequisites: ENGL Al1l1

Course Activities
Lecture course. Reading and written work as assigned — including brief research papers.

Evaluation

Evaluation procedures are at the discretion of the instructor and will be discussed at the
first class meeting of the semester. Students will be evaluated on class projects,
homework assignments, sketchbook/journal/written work, technical and critical thinking
skills, progress throughout semester, attendance and participation. Project evaluation will
generally include content, problem solving, craftsmanship, creativity/ingenuity, and
amount of effort. It is understood that progress will vary with individual students and is
dependent upon entry-level skills, expertise, creativity, and/or amount of time devoted to
each project.

Criteria for Grading
To receive a grade of A (superior):
1. Scholarship/Research: Strong, exceeding all instructor requirements
2. Initiative: Contributions exceed assignments and demonstrate resourcefulness
3. Attitude: Positive benefit to class
4. Cooperation: Leader in-group activities; constant and spontaneous
5. Individual Improvement: Marked and growing



VI.

To receive a grade of B (Above Average):

1.

2.
3.
4.
5.

Scholarship/Research: Accurate and complete, meets all instructor requirements
Initiative: Good when stimulated by some desirable achievement

Attitude: Proper and beneficial to class

Cooperation: Good in group activities

Individual Improvement: Shows marks of improvement; responds to stimulation

To receive a grade of C (Average):

1.

2.
3.
4.
S.

Scholarship/Research: Barely meets assignments; needs encouragement
Initiative: Uncertain and apparent only at times

Attitude: Neutral but not objectionable

Cooperation: Not effective and very irregular

Individual Improvement: Ordinary, lacking in noticeable benchmarks

To receive a grade of D (Below Average, but Passing):

1.

2.
3.
4.
5.

Scholarship/Research: Not meeting all instructor requirements and assignments
Initiative: Lacking

Attitude: Indifferent or counter productive

Cooperation: Fair at times - lacking at other times

Individual Improvement: Not noticeable

To receive a grade of F (Failure):

1.

Majority of work unacceptable or missing

Course Level Justification

Course builds on a basic working knowledge of studio techniques and concepts in the
discipline. Individual student input, directions and personal goals are stressed with an
emphasis on teaching, learning, and creative growth. Critical thinking is addressed
through contemporary issues and practices of art education.

Outline

Why teach art?

Introduction to art education

Child development and art
Cognition and the arts

Curriculum theory: An overview
Aurt, culture and environment
Special education

Assessment & evaluation in the visual arts
Art education and technology
Museum education

Field observation and museum visit
Presentation of final paper



VII.

Instructional Goals and Defined Outcomes

A. Instructional Goals
The instructor will:

1. Demonstrate an understanding to the foundations of art education in K-12
and museum setting

2. Give rationales for teaching art in various age level and aspects

3. Provide introductory field experiences in K-12 art classrooms and
museums

4, Discuss different contexts for teaching and learning in art

B. Defined Outcomes
Student will:

Understand rationales for teaching art in K-12 | Written papers and assignments

and/or museum settings

Describe child’s developmental and cognitive | Written papers and assignments

skills in art

Examine current journals and online resources | Written assignments

relevant to art and museum education

Summarize reasons for teaching art and how In-class discussions and written assignments

experience shapes the role of an art educator

VIII.

Suggested Text: Instructor will select text appropriate to the class such as:

Abbs, P. Against the Flow: The Arts, Postmodern Culture and Education, London:
RoutledgeFalmer, 2006.

Addison, N. Issues in Art and Design Teaching, London: RoutledgeFalmer, 2003.

Bach, P.B., Dissanayake, E., Hine, T., & Lippard, L. New Land Marks: Public Art,
Community and the Meaning of Place. Marshall: Grayson Publishing, 2000.

Bibliography and Resources

Abbs, P. Against the Flow: The Arts, Postmodern Culture and Education, London:
RoutledgeFalmer, 2006.

Addison, N. Issues in Art and Design Teaching, London: RoutledgeFalmer, 2003.

Albert, G., et al, “Foundations of Experiential Education.” NSEE Quarterly 23.3 (1998):
18-22,

Bach, P.B., Dissanayake, E., Hine, T., & Lippard, L. New Land Marks: Public Art,
Community and the Meaning of Place. Marshall: Grayson Publishing, 2000.

Burgess, L. Learning to Teach Art and Design in the Secondary School , London:
RoutledgeFalmer, 2000.

Burnham, L.F. & Durland, S., eds. The Citizen Artist, 20 Years of Art in the Public
Arena. Amherst: Critical Press Inc, 1998.




Chapman, L. Approaches to Art in Education. New York: Harcourt Brace, 1998.

Congdon, K.G, Blandy, D. & Bolin, P. Histories of Community-Based Art Education.
Reston: National Art Education Association, 1998.

Dalton, P. The Gendering of Art Education: Modernism, Art Education And Critical
Feminism, London: Open University Press, 2001.

Davis, J., ed. The Wheel in Motion: The Co-Arts Assessment Plan from Theory to
Practice. Cambridge: Harvard University, 1996.

Dewey, J. (1967). Experience and Education. New York: Free Press. 1967.

Eglinton, K. Art in the Early Years: Teaching and Learning in the Early Years, London:
RoutledgeFalmer, 2003.

Eisner, E. Educating Artistic Vision. New York: The MacMillan Company, 1997.

Eisner, E. W. and Day, M. D., eds. Handbook of Research and Policy in Art Education,
Lawrence Erlbaum Associates, 2004.

Fineberg, C. Creating Islands of Excellence: Arts Education as a Partner in School
Reform. Portsmouth, NH.: Heinemann, 2004.

Freedman, K. Teaching Visual Culture: Curriculum, Aesthetics, and the Social Life of
Art. New York: Teachers College Press, 2003.

Gaudelius, Y. & Speirs, P. Contemporary Issues in Art Education. New Jersey: Prentice
Hall, 2001.

Isbell, R. T. and Raines, S. C. Creativity and the Arts with Young Children, Belmont.
CA: Thomson Delmar Learning, 2002.

Levi, A. and Smith, R. A. Art Education: A Critical Necessity, University of Illinois
Press, 1991.

Lowenfeld, V. and Lambert B. Creative and Mental Growth, 8" ed. New York: The
MacMuillian Company, 1998.

Maffesoli, M. The Time of Tribes: The Decline of Individualism in Mass Society.
London: Sage, 1996.

Michael, J. A. (1983). Art and Adolescence: Teaching Art at the Secondary Level. New
York: Teachers College Press.

Rabkin, N. Putting the Arts in the Picture: Reframing Education in the 21st Century,
Columbia College Chicago, 2004.

Rowe, M. K. Arts Education Partnerships: Lessons Learned From One School District
Experience, RAND Corporation, 2004.

Smith, R. A, ed. Aesthetics and Arts Education, University of Illinois Press, 1991.

Stankiewicz, M. A. Roots of Art: Education Practice. Worcester, MA: Davis, 2001.

Stewart, M. G. Using the Art Museum. Worcester, MA: Davis, 2001.

Wiske, M. S. Teaching for Understanding: Linking Research with Practice, 1997.

Xanthoudakis, M., Tickle, L. and Sekules V., eds. Researching Visual Arts Education in
Museums and Galleries: An International Reader, Springer, 2003.



Curriculum Action Request
University of Alaska Anchorage

Proposal to Initiate, Add, Change, or Delete a Course or Program of Study

la. School or College 1b. Division 1c. Department
AS CAS AFAR Division of Fine Arts Art
2. Course Prefix 3. Course Number | 4. Previous Course Prefix & Number 5a. Credits/CEU 5b. Contact Hours
(Lecture + Lab)
ART A204 3 (3+0)
6. Complete Course/Program Title
History and Philosophy of Art Education
Hist. and Phil. of Art Ed
Abbreviated Title for Transcript (30 character)
7. Type of Course |Z Academic |:| Non-credit |:|CEU |:| Professional Development
8. Type of Action Xl course | Program 9. Repeat Status No # of Repeats Max Credits
D] Add O Prefix L1 Course Number 10. GradingBasis [X] AF [ PNP [J NG
] change O credits [ contact Hours
(mark appropriate boxes) D Title D Repeat Status 11. Implementation Date semesterfyear
] pelete [ Grading Basis [0 cross-Listed/Stacked From: FALL/2008 To: 9999/
|:| Course Description |:| Course Prerequisites
[ Test Score Prerequisites [ ] Co-requisites _
[ other Restrictions ] Registration Restrictions | 12. [] Cross Listed witn
[ class O Level
O] college [ Major [ stacked with Cross-Listed Coordination Signature
O other
13. List any programs or college requirements that require this course
14. Coordinate with Affected Units:  uaa-faculty@uaa.alaska.edu
Department, School, or College
Initiator Signature Date
15. [] General Education Requirement [ oral communication [ written communication [ ouantitative Skills [ Humanities
|:| Fine Arts |:| Social Sciences D Natural Sciences D Integrative Capstone
16. Course Description
Overview of the history and philosophical foundations of art education in the United States and implications in Alaska. Examines the
theories and practices of teaching art in the public schools, cultural centers, and museums.
17a. Course Prerequisite(s) (st prefix and number) | 17b. Test Score(s) 17c. Co-requisite(s) (concurrent enrollment required)
ART A203
17d. Other Restriction(s) 17e. Registration Restriction(s) (non-codable)
[ college [ Major [X] Class [ Level Sophomore Status
18. XI Mark if course has fees
19. Justification for Action
Course focuses on methods and concepts relevant to art education. Individual student input, directions and personal goals are
stressed with an emphasis on teaching, learning, and creative growth. Critical thinking is addressed through contemporary issues and
practices of art education.

Initiator (faculty only)

Initiator (PRINT NAME)

— Approved

____ Disapproved:
Department Chairperson

— Approved
—Disapproved:
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__Approved
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Dean/Director of School/College Date
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Academic Board Chairperson
____ Approved

__Disapproved:

Curriculum Committee Chairperson
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UNIVERSITY OF ALASKA ANCHORAGE
COURSE CONTENT GUIDE

Initiation Date: March 2008

Course Information

A. College: College of Arts and Sciences

B. Course Title: History and Philosophy of Art Education

C. Course Subject/Number: ART A204

D. Credit Hours: 3.0 Credits

E. Contact Time: 3+0  Contact Time

F. Grading Information: A-F

G. Course Description: Overview of the history and philosophical foundations of
art education in the United States and implications in
Alaska. Examines the theories and practices of teaching art
in the public schools, cultural centers, and museums.

H. Registration Restrictions: Sophomore Status

I. Status of course relative to degree or certificate program

Elective course for BA or BFA in Art degrees
I. Lab Fees: Yes
J.  Coordination: Yes

K. Course Prerequisites: ART A203

Course Activities
Lecture course. Reading and written work as assigned — including brief research papers.

Evaluation

Evaluation procedures are at the discretion of the instructor and will be discussed at the
first class meeting of the semester. Students will be evaluated on class projects,
homework assignments, sketchbook/journal/written work, technical and critical thinking
skills, progress throughout semester, attendance and participation. Project evaluation
will generally include content, problem solving, craftsmanship, creativity/ingenuity, and
amount of effort. It is understood that progress will vary with individual students and is
dependent upon entry-level skills, expertise, creativity, and/or amount of time devoted to
each project.

Criteria for Grading
To receive a grade of A (superior):
1. Scholarship/Research: Strong, exceeding all instructor requirements
2. Initiative: Contributions exceed assignments and demonstrate resourcefulness.
3. Attitude: Positive benefit to class
4. Cooperation: Leader in group activities; constant and spontaneous
5. Individual Improvement: Marked and growing



To receive a grade of B (Above Average):
1. Scholarship/Research: Accurate and complete, meets all instructor requirements
2. Initiative: Good when stimulated by some desirable achievement
3. Aittitude: Proper and beneficial to class
4. Cooperation: Good in group activities
5. Individual Improvement: Shows marks of improvement; responds to stimulation

To receive a grade of C (Average):
1. Scholarship/Research: Barely meets assignments; needs encouragement.
2. Initiative: Uncertain and apparent only at times
3. Attitude: Neutral but not objectionable
4. Cooperation: Not effective and very irregular
5. Individual Improvement: Ordinary, lacking in noticeable benchmarks

To receive a grade of D (Below Average, but Passing):
1. Scholarship/Research: Not meeting all instructor requirements and assignments
2. Initiative: Lacking
3. Aittitude: Indifferent or counter productive
4. Cooperation: Fair at times — lacking at other times
5. Individual Improvement: Not noticeable

To receive a grade of F (Failure):
1. Majority of work unacceptable or missing

V. Course Level Justification
Course builds on a basic working knowledge of studio techniques and concepts in the
discipline. Individual student input, directions and personal goals are stressed with an
emphasis on teaching, learning, and creative growth. Critical thinking is addressed
through contemporary issues and practices of art education.

V1.  Outline
e Art education in the twentieth century: A history of ideas
e Art education from World War Il to the present
e History of the theory and practice of teaching art in the public schools
e Historic trends in art reflecting human themes and cultural meaning
e Human growth and development as related to art education
e Values, beliefs, and intuition as artistic influences

VIIl. Instructional Goals and Defined Outcomes

A. Instructional Goals.
The instructor will:

1. Summarize the history and philosophy of art education and implications
in the State of Alaska



2. Discuss the history of art education and examine the theories and practices
of teaching art in the public schools, cultural centers, and museums

B. Defined Outcomes.
Student will be able to:

Review the rationales for teaching art,
historically and philosophically

Written papers and assignments

Summarize the historical bases in the field of
art education that have influenced
contemporary art education theories and
practices

Written papers and assignments

Discuss the issues that have shaped the field of
art education

In-class discussions and written assignments

VIII.

Suggested Text: Instructor will select text appropriate to the class such as:

Freedman, Kerry, Teaching Visual Culture: Curriculum, Aesthetics, and the Social Life
of Art. New York: Teacher’s College Press, 2004.
MacDonald, Stuart. History and Philosophy of Art Education. Cambridge: James

Clarke and Company, 2004.

IX.  Bibliography and Resources

Beyond the School: Community and Institutional Partnerships in Art Education, pp. 88-
94. Reston, VA: National Art Education Association, 2003.

Brown, N. “Commentary: Are We Entering a Post-Critical Age in Visual Arts
Education?” Studies in Art Education 44.3 (2003): 283-289.

Clark, G.; Day, M.; & Greer, W.D. “Discipline-Based Art Education: Becoming Students
of Art. In R.A. Smith (Ed.), Readings in Discipline-Based Art Education: Literature
of Educational Reform, 27-34. Reston, VA: National Art Education Association,

2000.

Efland, A. “Art Education in the Twentieth Century: A History of Ideas.” In D. Soucy &
M.A. Stankiewicz, eds. Framing the Past: Essays on Art Education, 116-136.
Reston, VA: National Art Education Association, 1990.

. A History of Art Education. New York: Teachers College Press, 1990.

Eisner, E. Educating Artistic Vision. New York: The MacMillan Company, 1972.

. “What is discipline-based art education?” In R.A. Smith, ed. Readings in
Discipline-Based Art Education: A Literature of Educational Reform, 35-45. Reston,
VA: National Art Education Association, 2000.

Freedman, K. “The Importance of Modern Art and Art Education in the Creation of a
National Culture.” In K. Freedman & F. Hernandez, eds. Curriculum, Culture, and
Art Education: Comparative Perspectives, 77-90. Albany, NY: SUNY, 1998.

Gallucci, T. “Has Art Education Changed its Face(s)? Answering Vincent Lanier's
Challenge.” In A. Anderson, Jr. & P. Bolin, eds. History of Art Education:




Proceedings of the Third Penn State International Symposium October 12-15, 1995,
570-576. University Park, PA: Penn State University, 1997.

Gaudelius, Y. & Spiers, P. Contemporary Issues in Art Education. Upper Saddle River,
NJ: Prentice-Hall, 2002.

MacDonald, Stuart. History and Philosophy of Art Education. Cambridge: James

Clarke and Company, 2004.

Michael, J.A. “Viktor Lowenfeld: Some Misconceptions, Some Insights.” Art Education,
39.3 (1986): 36-39.

Ott, Robert W.& Hurwitz, A., eds. Art in Education: An International Perspective,
University Park: The Pennsylvania State University Press, 1984.

Saunders, R. “The Contributions of Viktor Lowenfeld to Art Education; Part I: Early
Influences on his Thought.” Studies in Art Education 2.1 (1961): 6-15.

. “The Contributions of Viktor Lowenfeld to Art Education; Part 11: Creative and
Mental Growth.” Studies in Art Education 2.2 (1962): 7-13,

Smith, P. “Lowenfeld Teaching Art: A European Theory and American Experience at
Hampton Institute.” Studies in Art Education 29.1 (1987): 30-36.

Stankiewicz, M.A. Roots of Art Education Practice. Worcester, MA: Davis, 2001.

Stout, C. J. The Flower Teachers: Stories for a New Generation. New York: National
Art Education Association, 2002.

Vallance, E. “The Multicultural World of Art Museums: Visible and Programmatic
Choices for Art Education.” In D. Boughton & R. Mason, eds. Beyond Multicultural
Education: International Perspectives 33-48. New York, NY & Berlin, 1999.

Yokley, S.H. “Embracing a Critical Pedagogy in Art Education.” Art Education
(September, 1999): 18-24.



Curriculum Action Request
University of Alaska Anchorage

Proposal to Initiate, Add, Change, or Delete a Course or Program of Study

la. School or College 1b. Division 1c. Department
AS CAS AFAR Division of Fine Arts Art
2. Course Prefix 3. Course Number | 4. Previous Course Prefix & Number 5a. Credits/CEU 5b. Contact Hours
(Lecture + Lab)
ART A213 3 (0+6)

6. Complete Course/Program Title
Beginning Painting

Abbreviated Title for Transcript (30 character)

[ class O Level
[ college [ Major
X Other update CCG

7. Type of Course |Z Academic |:| Non-credit |:|CEU |:| Professional Development
8. Type of Action Xl course 1 Program 9. Repeat Status Yes #of Repeats 1  Max Credits 6
L] Add O Prefix L1 Course Number 10. GradingBasis [X] AF [ PNP [J NG
X change O credits [ contact Hours
(mark appropriate boxes) [ Title X Repeat Status 11. Implementation Date semesterfyear
] pelete [ Grading Basis [0 cross-Listed/Stacked From: Fall/2008 To: 9999/
E Course Description |Z| Course Prerequisites
[ Test Score Prerequisites [ ] Co-requisites _
[ other Restrictions ] Registration Restrictions | 12. [] Cross Listed witn

|Z| Stacked with ART A313, A413, A414 Cross-Listed

Coordination Signature

Applies to BA in Art, BFA in Art

13. List any programs or college requirements that require this course

14. Coordinate with Affected Units:  uaa-faculty@uaa.alaska.edu & directors/coordinators of extended campuses
Department, School, or College

Initiator Signature Date
15. [] General Education Requirement [ oral communication [ written Communication [ ouantitative Skills [ Humanities
|:| Fine Arts |:| Social Sciences |:| Natural Sciences |:| Integrative Capstone

16. Course Description

interior spaces and the human form.

Introduction to materials and traditional techniques as applied to painting as a fine art. Focus on visual awareness, technical ability
and conceptual input with investigation of intuitive and creative approaches. Subject matter drawn from still life, landscape/nature,

Special Note: May be repeated once for credit with substantive changes in media or emphasis.

ART A105

17a. Course Prerequisite(s) (st prefix and number) | 17b. Test Score(s) 17c. Co-requisite(s) (concurrent enroliment required)

17d. Other Restriction(s)
[] college [ Major [ Class [] Level

17e. Registration Restriction(s) (non-codable)

18. X Mark if course has fees

19. Justification for Action

Change in course prerequisites to better reflect course level expectations and updating of CCG and course description change

Initiator (faculty only) Date

Initiator (PRINT NAME)

— Approved

____ Disapproved:
Department Chairperson Date

— Approved
—Disapproved:

__Approved
Disapproved:
Dean/Director of School/College Date
____Approved
—Disapproved:
Undergraduate or Graduate Date

Academic Board Chairperson
— Approved
__Disapproved:

Curriculum Committee Chairperson Date

Provost or Designee Date



UNIVERSITY OF ALASKA ANCHORAGE
COURSE CONTENT GUIDE

Initiation Date: March 2008

Course Information

A. College: College of Arts and Sciences

B. Course Title: Beginning Painting

C. Course Subject/Number: ART A213

D. Credit Hours: 3.0

E. Contact Hours 0+6

F. Grading Information: A-F

G. Course Description: Introduction to materials and traditional techniques
as applied to painting as a fine art. Focus on visual
awareness, technical ability and conceptual input
with investigation of intuitive and creative
approaches. Subject matter drawn from still life,
landscape/nature, interior spaces and the human
form.
Special Note: May be repeated once for credit with
substantive changes in media or emphasis.

H. Status of course relative to a degree or certificate program:
Applies to B.A. and B.F.A. in Art degrees.

l. Lab Fee: Yes

J. Coordination: Yes
of extended campuses

K. Course Prerequisites: ART A105

Course Activities:

Art Studio Course. Students will paint daily in class and may keep a sketchbook/journal.
Demonstrations and lectures by instructor. Formal group critiques and informal
individual critiques.

Evaluation:

Evaluation procedures are at the discretion of the instructor and will be discussed at the
first class meeting of the semester. Students will be evaluated on class projects,
homework assignments, sketchbook/journal/written work, technical and critical thinking
skills, progress throughout semester, attendance and participation.

Project evaluation will generally include content, problem solving, craftsmanship,
creativity/ingenuity, and amount of effort. It is understood that progress will vary with
individual students and is dependent upon entry-level skills, expertise, creativity, and/or
amount of time devoted to each project.

A. Criteria for Grading
1.0 To receive a grade of A:



1.1 Scholarship/Research: Strong, exceeding all instructor
requirements.
1.2 Initiative: Contributions exceed expectations for the class.
1.3 Attitude: Excellent interactive skills in the classroom.
1.4 Cooperation: Excels in contributions to group activities.
15 Individual Improvement: Demonstrates mastery of painting
techniques.
2.0  Toreceive a grade of B:
2.1 Scholarship/Research: Meets all instructor requirements
2.2 Initiative: Contributions are above average for the class.
2.3 Attitude: Above average interactive skills in the classroom.
2.4  Cooperation: Above average contributions in group activities
2.5 Individual Improvement: Above average demonstration of painting
techniques.
3.0  Toreceive agrade of C:
3.1  Scholarship/Research: Does required assignments.
3.2 Initiative: Contributions are average for the class.
3.3  Attitude: Average interactive skills in the classroom.
3.4  Cooperation: Average contributions to group activities.
3.5 Individual Improvement: Average demonstration of painting
techniques.
4.0  Toreceive a grade of D:
4.1  Scholarship/Research: Below average assignments
4.2 Initiative: Contributions are below average for the class.
4.3  Attitude: Below interactive skills in the classroom.
4.4  Cooperation: Below average contributions to group activities.
4.5 Individual Improvement: Below average demonstration of painting
techniques.
5.0  Toreceive a grade of F:
5.1  Majority of work unacceptable or missing

Course Level Justification:
A skills based entry level course, using the art department’s core curriculum to develop a
working knowledge of basic techniques and concepts in painting.

Outline
1.0  Introduction of Materials.
1.1 Traditional Painting Supports and Formats
. Paper
. Canvas Paper
c. Commercial Canvas
d. Panel Painting (masonite/ hardboard)
e. Hand-made canvas supports (2 required)
f. Unstretched canvas
1.2 Brushes and Painting Knives
1.3 Paint: Acrylic and Oil

o o



2.0

3.0

4.0

5.0

6.0

7.0

1.4 Mediums

1.5 Sketchbook

1.6 Studio Use, Health and Safety Issues
Construction of Stretched Canvas Supports

2.1 Selection of Support

2.2 Mitering, Gluing and Nailing Support

2.3 Stretching and Tacking Canvas

2.4 Sizing and Ground Preparation

Painting Palette

3.1 Basic Color Theory

3.2 Value Organization

3.3 Selection of Color Systems

3.4 Organization and Storage of Palette
Selection of Subject Matter (from life)

4.1 Still Life

4.2 Self Portrait

4.3 Interior

4.4 Exterior: Landscape, Urban, Micro/Macro Views
4.5 Figurative (Model)

4.6 Working from Sketches (drawn from Life)
4.7 Interpreting Historical and Contemporary Models
Painting Techniques/ Methodologies (but not limited to...)
5.1 Composition/ Design

5.2 Sketching on Canvas

5.3 Brushstroke and Structuring Space

5.4 Brushstroke as Texture/ Mark-making

5.5 Picture Plane

5.6 Implied (Western) Space in Painting

Value: Keys, Chiaroscuro, Light and Value, Value Organization
6.1 Value as Expression

6.2 Color Systems and Organization

6.3 Symbolic and Emotive Color

6.4 Blocking In

6.5 Underpainting: Varieties

6.6 Alla Prima vs. Indirect Painting Techniques
6.7 The Painterly Edge

Traditional Techniques (but not limited to)

7.1 Lean to Fat Rule

7.2 Glazing

7.3 Scumbling

7.4 Drybrush

7.5 Subtractive Painting: Scraping/ Sanding

7.6 Stippling

7.7 Impasto/ Palette-knife Painting

7.8 Washes and Building Luminosity

7.9 Line vs. Shape



7.10 Peinture I'Essence
7.11 Mediums and Varnishes
8.0 Initiate Development of Artistic Personal Language, Problem-Solving and

Self-Critical Abilities in Painting

8.1 Employ conceptual concerns through assignments including
critical thinking processes based on exercises drawn from life (vs.
reproductions or invention) in image-construction

8.2 Developing a Focus

8.3 Understanding the interconnections between ideas, approaches to
composition, surface treatments and orchestrating the viewer's stance

8.4 Introduce historic and contemporary painting modes and research

VIIl. Instructional Goals and Defined Outcomes

A. Instructional Goals
The instructor will:

1. Demonstrate competency levels in essential painting skills and principles.
2. Develop solutions to painting problems.

3. Discuss style and personal iconography in painting.

4. Identify the historical/contemporary significance of painting.

B. Defined outcomes.
Student will be able to:

Demonstrate basic painting skills and principles studio projects

Illustrate solutions to painting problems studio projects

Summarize the possibilities and limitations of media studio projects

Describe the skills needed to work from concept to finished project sketchbook & final
portfolio

Discuss knowledge of the history of painting class discussions,
written assignments

Review personal progress in technical & expressive painting skills final portfolio

VIII. Suggested Text
Meyer, Ralph. The Artist’s Handbook of Materials and Techniques. New York: Viking
Press, 2000.

IX.  Bibliography and Resources
Bayles, David and Ted Orland. Artand Fear. New York: Image Continuum Press,

2001,
Gottsegan, Mark. Manual of Painting Materials and Techniques. New York: Watson-
Guptill, 1993.

Meyer, Ralph. The Artist’s Handbook of Materials and Techniques. New York: Viking
Press, 2000.



Robertson, Jean and Craig McDaniel. Painting as a Language: Material, Technique,
Form, Content. New York: Wadsworth Publishing, 2000.

Various articles, videos and slide presentations appropriate to course level.
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UNIVERSITY OF ALASKA ANCHORAGE
COURSE CONTENT GUIDE

Initiation Date: March 2008

Course Information

A. College: College of Arts and Sciences

B. Course Title: Beginning Fiber Structures

C. Course Subject/Number: ART A272

D. Credit Hours: 3.0 Credits

E. Contact Time: 0+6 Contact Time

F. Grading Information: A-F

G. Course Description: Introduction to hand-constructed textiles, and
structural forms adapting traditional methodology to
the production of contemporary art.

H. Status of course relative to degree or certificate program
Course applies to the BA in Art and BFA in Art
Degrees (selective)

I Lab Fees: Yes

J. Coordination: Yes

K. Course Prerequisites: ART A105

Course Activities:

Studio course. Studio work designing and constructing 3-D fiber artworks and samples,
materials preparation and process demonstrations, discussions and critiques, slide
lectures, videos and field trips when applicable. Students will keep a notebook/journal.

Evaluation:

Evaluation procedures are at the discretion of the instructor and will be discussed at the
beginning of the semester. Students will be evaluated on class projects,
homework/sample assignments, notebook/journal/written work, technical and critical
thinking skills, progress throughout semester, attendance and participation. Project
evaluation will generally include content, process understanding, problem solving,
craftsmanship, and creativity/ingenuity.

A. Criteria for Grading
1.0 To receive a grade of A:
11 Scholarship/Research: Strong, exceeding all instructor
requirements.
1.2 Initiative: Contributions exceed expectations for the class.
1.3 Attitude: Excellent interactive skills in the classroom.
14 Cooperation: Excels in contributions to group activities.
15 Individual Improvement: Demonstrates mastery of fiber structure
techniques.



VI.

2.0  Toreceive a grade of B:

2.1
2.2
2.3
2.4
2.5

Scholarship/Research: Meets all instructor requirements

Initiative: Contributions are above average for the class.
Attitude: Above average interactive skills in the classroom.

Cooperation: Above average contributions in group activities

Individual Improvement: Above average demonstration of fiber structure
techniques.

3.0 To receive a grade of C:

3.1
3.2
3.3
3.4
3.5

Scholarship/Research: Does required assignments.

Initiative: Contributions are average for the class.

Attitude: Average interactive skills in the classroom.
Cooperation: Average contributions to group activities.

Individual Improvement: Average demonstration of fiber structure
techniques.

4.0  Toreceive a grade of D:

4.1
4.2
4.3
4.4
4.5

Scholarship/Research: Below average assignments

Initiative: Contributions are below average for the class.

Attitude: Below interactive skills in the classroom.

Cooperation: Below average contributions to group activities.

Individual Improvement: Below average demonstration of fiber structure
techniques.

5.0  Toreceive a grade of F:

5.1

Majority of work unacceptable or missing

Course Level Justification
Course is entry level, skills based, building upon, or in conjunction with, department’s
core curriculum developing a working knowledge of basic techniques and concepts in the

discipline.

Outline

1.0 Historical and Cultural Perspectives
1.1 History of hand-constructed textiles.
1.2 Cultural Contexts. Role of geography.
1.2 Contemporary applications.
2.0 Fiber Construction and Assemblage
2.1 Twining. Coiling. Plaiting. Basic interlacing processes.
2.2 Combining processes into experimental works.
3.0 Studio Etiquette and professionalism
3.1 Equipment and materials.
3.2 Craftsmanship.



VIIl. Instructional Goals and Defined Outcomes

A

Instructional Goals
The instructor will:

1.

Demonstrate the art of hand-constructed textiles, and its
geographical, historical, cultural and contemporary contexts using
lectures, slide presentations and exposure to original work.

. Discuss materials preparation for specific hand construction and interlacing

processes.

. Hlustrate a variety of basic, traditional hand-assembly and interlacing

techniques and provide significant hands-on experiences to explore the
design and expressive possibilities of these methods.

. Develop a specific vocabulary of design and interlacing terms, concepts and

concepts and the aesthetics of 3-D form to provide a basis for

assessing their work through the critique process.

B. Defined Outcomes
Student will be able to:

Demonstrate knowledge of hand-constructed textiles and discuss their
cultural significance in terms of tools and art

Written
examinations
class discussion

using a variety of traditional hand-construction and interlacing
methods

Prepare materials appropriate for use in hand-construction and portfolio
interlacing methods of creating fiber forms
Illustrate design possibilities in the construction of 3-D fiber forms portfolio

Discuss 3-D fiber forms using a specific vocabulary of design and
fiber terms and begin to develop judgmental skills through the critique
process

class discussion

Create at least one fiber structural work having personal significance

and/or personal imagery

portfolio

VIII. Suggested Text: Instructor will select appropriate texts such as:

Constantine, Mildred, and Jack Lenor Larsen. The Art Fabric: Mainstream. New

York: Van Nostrand Reinhold, 1985.

Gale, Colin and Jasbir Kaur. The Textile Book. Oxford: Berg Press, 2002.
Risatti, Howard and Kenneth R. Trapp. A Theory of Craft: Function and

Aesthetic Expression. Durham: University of North Carolina Press, 2007.



Bibliography and Resources

Adamson, Glenn. Thinking Through Craft. Oxford: Berg Publishers 2007.
Anna, Fariello M. and Paula Owen, Objects and Meaning: New Perspectives on
Art and Craft. Lanham, MD: The Scarecrow Press, 2005.
Britton-Newell, Laurie. Out of the Ordinary: Spectacular Craft. London:
Victoria and Albert Museum, 2007.
Constantine, Mildred, and Jack Lenor Larsen. The Art Fabric: Mainstream. New
York: Van Nostrand Reinhold, 1985.
. Beyond Craft: The Art Fabric. New York: Van Nostrand Reinhold,
1986.
Dairy Barn. The New Quilt 1: Dairy Barn Quilt National. New Town, CT: The
Taunton Press Inc., 1991.
Dormer, Peter. The Culture of Craft (Studies in Design and Material Culture).
Manchester: Manchester University Press, 1997.
Duncan-Aimone, Katherine. The Fiber Arts Book of Wearable Art. New York:
Lark Books, 2002,
Fiberarts Design Series
Fiberarts eds. The Fiberarts Design Book: The Best of Contemporary
Weaving, Needlework, Wearables, Quilting, Surface Design,
Papermaking,Basketry, Felting. Ashville, NC: Lark Books, 1980.
Fibertarts, eds. Fiberarts Design Book One. Asheville, NC: Lark
Books, 1984.
Hutchins, Jane. The Fiberarts Design Book Two. Asheville, NC: Lark
Books,1983.
Mathews, Kate. Fiberaris Design Book Three. Asheville, NC: Lark
Books, 1987.
Orban, Nancy. Fiberarts Design Book Four. Asheville, NC: Lark Books,
1991.
Janeiro, Jan, and Jack Lenor Larsen. Fiberarts Design Book Five.
Asheville, NC: Lark Books.1995.
Orban, Nancy. Fiberarts Design Book Six. Asheville, NC: Lark Books,
1999.
Kiefer, Susan Mowery. Orban, Nancy. Fiberarts Design Book Seven.
Asheville, NC: Lark Books, 1991.
Fisch, Arline M. Textile Techniques in Metal: For Jewelers, Sculptors,
and Textile Artists. Asheville, NC: Lark Books, 1996.
Larsen, Jack Lenor, and Betty Freudenheim. Interlacing: The Elemental
Fabric. New York: Kodansha International, Ltd., 1986.
Larsen, Jack Lenor. The Tactile Vessel. Erie, PA: Erie Art Museum,
1989.
McMorris, Penny, and Michael Kile. The Art Quilt. Chicago: The Quilt
Digest Press, 1996.
McQueen, John, Halper,Vicki, and Ed Rossbach. The Language of
Containment. Washington, DC: Renwick Gallery, National
Museum of American Art, 1991.



Parker, Pamela, Chris Wolf Edmonds, Bernard Kester, and Yvonne
Porcella. New Quilts: Interpretations & Innovations, Quilt National. West
Chester, PA: Schiffer Publishing, Ltd., 1989.
Pulleyn, Rob. The Basketmaker’s Art: Contemporary Baskets and Their
Makers. Asheville, NC: Lark Books, 1986.
Rossbach, Ed. The New Basketry. New York: Van Nostrand Reinhold,
1980.
Rossbach, Ed, Ann P. Rowe, Rebecca A. Stevens, T. and others. 40 Years
of Exploration and Innovation in FiberArt. Asheville, NC: Lark
Books, 1990.
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UNIVERSITY OF ALASKA ANCHORAGE
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Initiation Date: March 2008

Course Information

A. College: College of Arts and Sciences

B. Course Title: Curriculum Planning and Interpretation in Art

C. Course Subject/Number: ART A303

D. Credit Hours: 3.0 Credits

E. Contact Time: 3+0  Contact Time

F. Grading Information: A-F

G. Course Description: Introduce K-12 curriculum planning, teaching art criticism
and aesthetics. Describe, analyze, interpret and evaluate the
major characteristics of art forms, meanings and themes.

H. Registration Restrictions: Junior Status

I. Status of course relative to degree or certificate program:
Elective course for BA or BFA in Art degrees

J. Lab Fees: Yes

K. Coordination: Yes

L. Course Prerequisites: ART A203

Course Activities
Lecture course. Reading and written work as assigned — including brief research papers.

Evaluation

Evaluation procedures are at the discretion of the instructor and will be discussed at the
first class meeting of the semester. Students will be evaluated on class projects,
homework assignments, sketchbook/journal/written work, technical and critical thinking
skills, progress throughout semester, attendance and participation. Project evaluation will
generally include content, problem solving, craftsmanship, creativity/ingenuity, and
amount of effort. It is understood that progress will vary with individual students and is
dependent upon entry-level skills, expertise, creativity, and/or amount of time devoted to
each project.

Criteria for Grading
To receive a grade of A (superior):
1. Scholarship/Research: Strong, exceeding all instructor requirements
2. Initiative: Contributions exceed assignments and demonstrate resourcefulness.
3. Attitude: Positive benefit to class
4. Cooperation: Leader in group activities; constant and spontaneous
5. Individual Improvement: Marked and growing

To receive a grade of B (Above Average):
1. Scholarship/Research: Accurate and complete, meets all instructor requirements
2. Initiative: Good when stimulated by some desirable achievement



3. Attitude: Proper and beneficial to class
4. Cooperation: Good in group activities
5. Individual Improvement: Shows marks of improvement; responds to stimulation

To receive a grade of C (Average):
1. Scholarship/Research: Barely meets assignments; needs encouragement.
2. Initiative: Uncertain and apparent only at times
3. Aittitude: Neutral but not objectionable
4. Cooperation: Not effective and very irregular
5. Individual Improvement: Ordinary, lacking in noticeable benchmarks

To receive a grade of D (Below Average, but Passing):
1. Scholarship/Research: Not meeting all instructor requirements and assignments
2. Initiative: Lacking
3. Attitude: Indifferent or counter productive
4. Cooperation: Fair at times — lacking at other times
5. Individual Improvement: Not noticeable

To receive a grade of F (Failure):
1. Majority of work unacceptable or missing

V. Course Level Justification
Course builds on a strong working knowledge of studio techniques and concepts in the
discipline. Individual student input, directions and personal goals are stressed with an
emphasis on teaching, learning, and creative growth. Critical thinking is addressed
through contemporary issues and practices of art education.

VI.  Outline
e Theory & art criticism: Why is art criticism not a studio critique?
e Describing art: Subject matter, medium and form
e Interpreting art: Principles of interpretation
e Talking and writing about art: Description and formal analysis
e Thinking through aesthetics
e Stages of aesthetic development and the aesthetic experience
e Curriculum planning for teaching art

VII. Instructional Goals and Defined Outcomes
A. The instructor will:
1. Demonstrate contemporary art critical methodologies
2. Develop critical thinking skills to reflect on the nature and
meaning of the arts from varied philosophical points of view
3. Give rationales for teaching art criticism and aesthetic in vary level and

aspects



B. Defined Outcomes.
Student will be able to:

Summarize contemporary art critical Written papers and assignments
methodologies

Describe the social and theoretical contexts for | Written papers and assignments
art criticism

Demonstrate interpretive analytical skills based | In-class discussions, written papers and
on the use of critical and primary documents assignments

Interpret the meanings and themes of art forms | Written papers and assignments

Examine art forms using appropriate criteria In-class discussions

Develop art instructional lessons or units for Written papers and assignments
different age levels

VIII. Suggested Text: Instructor will select appropriate text such as:

Addison, N. Issues in Art and Design Teaching (Issues in Subject Teaching),
London: RoutledgeFalmer, 2003.

Draze, D. Design Studio: Integrating Art & Thinking. Austin, Texas. Prufrock Press,
2005.

Rose, G. Visual Methodologies: An Introduction to the Interpretation of Visual Materials.
Thousand Oaks, CA: Sage Publications Ltd., 2001.

IX.  Bibliography and Resources

Addison, N. Issues in Art and Design Teaching (Issues in Subject Teaching),
London: RoutledgeFalmer, 2003.

Andrus, L. E. Art Projects for Educators and Students, 7™ ed. Fort Worth, TX:
Harcourt College Publishers, 2001.

Armstrong, T. (1994). Multiple Intelligences in the Classroom. Alexandria, VA:
Association for Supervision and Curriculum Development, 1994.

Barrett, T. “A Comparison of the Goals of Studio Professors Conducting Critiques
and Art Education Goals for Teaching Criticism.” Studies in Art Education 30.1
(1988): 22-27.

Barrett, T. Criticizing Photographs: An Introduction to Understanding
Images. Mountain View, CA: Mayfield, 1992.

Barrett, T. Criticizing Art: Understanding the Contemporary. Mountain View, CA:
Mayfield, 1994.

Barrett, T., ed. Lessons for Teaching Art Criticism. Bloomington, IN: Social Studies
Development Center, 1995.

Bates, J. K. Becoming an Art Teacher, Belmont, CA: Wadsworth, 2000.

Battin, Margaret P., John Fisher, Ronald Moore, and Anita Silvers. Puzzles about Art:
An Aesthetics Casebook. New York, NY: Bedford/St. Martin’s Press, 1989.

Belton, B. J. The World's Greatest Art. London: Flame Tree Publishing Co Ltd.,
2004.



Bolin, P. “We are What We Ask.” Art Education 49.5 (1996): 6-10,

Bransford, J., Brown, A.L., and Cocking, R. R., eds. How People Learn: Brain, Mind,
Experience and School: Expanded Edition, 1% ed., Washington, D.C.: National
Research Council, 2000.

Brite, J. F. and Jaglinski, M. Art After School, Community Arts Consultants, 2001.

Burgess, L. Learning to Teach Art and Design in the Secondary School. London:
RoutledgeFalmer, 2000.

Burnaford, G. E., Weiss, C., and Aprill, A., eds. Renaissance in the Classroom: Arts
Integration and Meaningful Learning. Philadelphia: Laurence Earlbaum Inc.,
2001.

Calkins, L. The Art of Teaching Reading. NY: Longman, 2001.

Carrier, D. Museum Skepticism: A History of the Display of Art in Public Galleries,
Durham: Duke University Press, 2006.

Catterall, J. S. Arts and the Transfer of Learning in Critical Links: Learning in the
Arts and Student Academic and Social Development. Washington, DC: Arts
Education Partnership, 2002.

Chapman, L. H. Instant Art Instant Culture: The Unspoken Policy for American
Schools, New York, NY: Teachers College, Columbia University, 1982.

Congdon, K.G. “Multi-cultural Approaches to Art Criticism.” Studies in Art
Education 30.3 (1989): 176-184,

Congdon, K.S. “The Meaning and Use of Folk Speech in Art Criticism.” Studies in
Art Education 27.3 (1986): 140-148,

Cornett, C. E. and Smithrim, K. The Arts as Meaning Makers: Integrating Literature
and the Arts Throughout the Curriculum, Toronto, ON : Prentice Hall, 2000.

Cowdery, J. R., Ingling, L., Morrow, L. E., and Wilson, V. A. Building on Student
Diversity: Profiles and Activities. Thousand Oaks, CA: Sage Publications, Inc.,
2006.

Crawford, D.W. “Aesthetics in Discipline-Based Art Education.” Journal of Aesthetic
Education 21.2 (1987): 229-239.

Cromer, J. Criticism: History, Theory and Practice of Art Criticism in Art Education.
Reston, VA: NAEA, 1990.

Davidman, L. Teaching with a Multicultural Perspective: A Practical Guide. New
York: Longman, 1994,

Dayton, E. Art and Interpretation. Calgary: Broadview Press, 1999.

Dewey, J. Democracy and Education. New York: Macmillan, 1916.

Draze, D. Design Studio: Integrating Art & Thinking. Austin, Texas. Prufrock Press,
2005.

Dunn, P. Creating Curriculum in Art. Reston, VA: The National Art Education
Association, 1995.

Eaton, M.M. Defining the Issues: An Overview. Basic Issues in Aesthetics. Belmont,
CA: Wadsworth, 1995.

Edwards, B. Drawing on the Artist Within. New York: Simon & Schuster, 1986.

Eisner, E., ed. Reading, the Arts, and the Creation of Meaning. Reston, VA: The
National Art Education Association, 1976.

Eisner, E.W. Educating Artistic Vision. New York: Macmillan, 1972.



Erikson, M. “Teaching Aesthetics K-12.” In S.M. Dobbs (Ed.) Research Readings in
Discipline-Based Art Education: A Journey Beyond Creating. Reston,

VA: National Art Education Association, 1988.

Frueh, J. “Towards a Feminist Theory of Art Criticism.” In A. Raven, C.L. Langer &
J. Frueh, eds. Feminist Art Criticism: An Anthology. Ann Arbor, MI: UMI
Research Press., 1988.

Galbraith, L., ed. Preservice Art Education: Issues and Practice. Reston, VA:
National Art Education Association, 1995.

Gardner, H. Art, Mind and Brain: A Cognitive Approach to Creativity, New York,
NY: Basic Books Inc, 1982.

Gardner, H. (Multiple Intelligence: The Theory in Practice. New York: Basic Books,
1993.

Goleman, D. Emotional Intelligence. New York: Bantam Books, 1995.

Gottner-Abendroth, H. “Nine Principles of a Matriarchal Aesthetic.” In G. Ecker, ed.
Feminist Aesthetics. Boston: Beacon Press, 1986.

Groebner, P. With Art in Mind: A Collection of Sixty Art Lessons. Greenville: BJU
Press, 2001.

Gronlund, N. E. How to Make Achievement Tests and Assessments, 5" ed. Boston:
Allyn & Bacon, 1993.

Gronlund, N. E., & Linn, R. L. Measurement and Evaluation in Teaching, 6™ ed.
New York: Macmillan., 1990.

Hamblen, K. “Don't You Think Some Brighter Colors Would Improve Your
Painting: - or, Constructing Questions for Art Dialogues.” Art Education 37.1
(1984): 12-14, 1984.
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UNIVERSITY OF ALASKA ANCHORAGE
COURSE CONTENT GUIDE

Initiation Date: March 2008

Course Information

A. College: College of Arts and Sciences

B. Course Title: Arts Experience: Social, Cultural, and Educational
Perspectives

C. Course Subject/Number: ART A304

D. Credit Hours: 3.0  Credits

E. Contact Time: 3+0  Contact Time

F. Grading Information: A-F

G. Course Description: Examines shared human experiences involved in making

and responding to visual images and artifacts from different
cultural perspectives. Discusses how the understanding,
appreciation and interaction of particular images and
objects evolve and affect the fundamental processes of
perception and interpretation in different cultural settings.

H. Registration Restrictions: Junior Status

I. Status of course relative to degree or certificate program:
Elective course for BA or BFA in Art degrees

J. Lab Fees: Yes

K. Coordination: Yes

L. Course Prerequisites: ART A203

Course Activities
Lecture course. Reading and written work as assigned—including brief research papers.

Evaluation

Evaluation procedures are at the discretion of the instructor and will be discussed at the
first class meeting of the semester. Students will be evaluated on class projects,
homework assignments, sketchbook/journal/written work, technical and critical thinking
skills, progress throughout semester, attendance and participation. Project evaluation will
generally include content, problem solving, craftsmanship, creativity/ingenuity, and
amount of effort. It is understood that progress will vary with individual students and is
dependent upon entry-level skills, expertise, creativity, and/or amount of time devoted to
each project.

Criteria for Grading
To receive a grade of A (superior):
1. Scholarship/Research: Strong, exceeding all instructor requirements
2. Initiative: Contributions exceed assignments and demonstrate resourcefulness.
3. Attitude: Positive benefit to class
4. Cooperation: Leader in group activities; constant and spontaneous
5. Individual Improvement: Marked and growing



VI.

To receive a grade of B (Above Average):

1.

2
3.
4.
5

Scholarship/Research: Accurate and complete, meets all instructor requirements
Initiative: Good when stimulated by some desirable achievement

Attitude: Proper and beneficial to class

Cooperation: Good in group activities

Individual Improvement: Shows marks of improvement; responds to stimulation

To receive a grade of C (Average):

1.

2
3.
4.
5

Scholarship/Research: Barely meets assignments; needs encouragement.
Initiative: Uncertain and apparent only at times

Attitude: Neutral but not objectionable

Cooperation: Not effective and very irregular

Individual Improvement: Ordinary, lacking in noticeable benchmarks

To receive a grade of D (Below Average, but Passing):

1.

2
3.
4.
5

Scholarship/Research: Not meeting all instructor requirements and assignments
Initiative: Lacking

Attitude: Indifferent or counter productive

Cooperation: Fair at times — lacking at other times

Individual Improvement: Not noticeable

To receive a grade of F (Failure):

1.

Majority of work unacceptable or missing

Course Level Justification

Course builds on a strong working knowledge of studio techniques and concepts in the
discipline. Individual student input, directions and personal goals are stressed with an
emphasis on teaching, learning, and creative growth. Critical thinking is addressed
through contemporary issues and practices of art education.

Outline

Basic purposes of art to humankind

Human commonalities and concerns as motivations for and themes in art
Symbols, metaphors, and visual language

Intrapersonal and interpersonal visual communication

Human growth and development as related to art education

Values, beliefs, and intuition as artistic influences

Multiculturalism in art education

Diversity in artists, artistic traditions, and students in the art classroom
Aesthetics in various cultural contexts

Ceremonies, celebrations and community building through art

Historic trends in art reflecting human themes and cultural meaning
Museums, public art and cultural events as extensions of the art classroom



VII.

Instructional Goals and Defined Outcomes

A. Instructional Goals
The instructor will:

1. Develop a critical awareness of internal and external influences upon the
field of art and art education

2. Demonstrate an understanding of the role of art experiences

3. Summarize contemporary and classic studies of artistic development and
aesthetic responses

4, Provide a critical understanding of contemporary writings, movements and

issues regarding current practices in the field of art and art education

B. Defined Outcomes
Student will be able to:

Illustrate an understanding and appreciation of | Written papers and assignments

particular images and objects within specific
cultures and subcultures

Describe fundamental processes of perception, | Written papers and assignments

cognition and interpretation of art

Develop a personal portfolio that reflects art Portfolio

experiences

VIII.

Suggested Text: Instructor will select appropriate text such as:

Sullivan, G. Art Practice as Research: Inquiry in the Visual Arts. Thousand Oaks, CA:
Sage Publications, Inc., 2004.

Weintraub, Linda, et al; Art on the Edge and Over : Searching for Art's Meaning in
Contemporary Society 1970s-1990s. Litchfield, CN: Art Insights, Inc., 2003.
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